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Annomayua. B cmamve paccmampusaemcsi NOHAMuUe «KOHYenmy» u 0cobeHHocmu

KOHYyenmocgepvl 8 meopyecmee aMepPUKAHCKOU nucamenbHuysvl Hadania XX eexa

20um Yopmon na npumepe ee nosecmu «HUmen @poymy. [loouepxueaemcs, umo
»

konyenmol “love”, “sin”, “duty” npedcmaenenvi 8 nosecmu He MmoabKo JeKCUHECKU,
HO U HA YPOBHEe MPAOUYULL, KOMOPbIM 2epOoU CLedVIOn.

Kniwouesuvle cnosa: kocHumusHas 1UHSBUCMUKA, KoHYenni, KOHL;QI/H’I’IOC(i)epa.

B Hamm 1HU TMOHSATHE «KOHIIETIT» CBSI3aHO C JIIOOBIM KYJIBTYPHBIM aCIEKTOM
KU3HU U MOXKET PaCCMAaTPUBATHLCS IMyTEM €ro BOCIPHUATHS, a TAK)KE CIIOCOOCTBOBATH
dbopMHUpOBaHUIO TPEJCTaBICHUS O HeM. Kpome TOro, JMHTBHCTHYECKOE YUYEHUE
CEroJiHsI BCE OOJBIIE MHTEPECYETCS] KOTHUTUBHBIM ACIIEKTOM DPAa3IUYHBIX SIBJICHHM.
Tax, akTyanpHBIM SBISIETCS TPOIECC (POPMHUPOBAHUS TPEIACTABICHUS O TOM WIU
WHOM SIBJICHUH, a 3HAYHUT O PA3HBIX KOHIICTITAX.

['oBopsi 0 craryce KOHIIENITA B TMPOIECCE TO3HAHUS W KOMMYHHUKAIIUH,
HEOOXOJMMO YYHTHIBATh (PEHOMECHOJOTHUYSCKHHA aCTEKT KYJIbTYPhl KaK CHCIUPUKH
YEJIOBEUECKON JeATENBHOCTH, 00IaaaroNiel BHyTpeHHei 1enbio. [lo muenuro FO.M.
JloTmMaHa, «MOHSATHE e HEeW30€KHO BKIIOYAET B CeOs MPEACTaBICHHUE O HEKOM
KOHIIe cOOBITHsA. UemoBeueckoe CTpEMIICHUE TIPHUITMCHIBATE JCHCTBUSIM M COOBITHAM
CMBICII W TI€JIb TOAPAa3yMEBACT PACWICHCHHOCTh HEMPEPHIBHON pPEaTbHOCTH Ha
HEKOTOpBIC YCJIOBHBIE CETMEHTBI; OCMBICIIEHHE CBSI3aHO C CETMEHTAIMel
HEJIMCKPETHOTO TpOoCTpaHcTBay [1].

HccnenoBanre KOHIENTOB MO3BOJIIET MPOBECTH KAaK JTUHTBUCTUYECKUHN, TaK U
dbunonornyeckuii  aHanM3, 4ro, O€3yCIOBHO, OyIeT CIOCOOCTBOBATH Oosee
rJIyOOKOMY MOHUMAHUIO TEKCTa U UHTEHIIMM aBTOpa.

Tak, aKTyaJdbHOCTb JUIUIOMHOW pabOThl  ONpeAenseTcss TEeM, YTO
aHTPOIOIEHTPUYECKAsI HAy4YHAasl TapaiurMa B sI3bIKO3HAHUU MO3BOJISIET B3IJIIHYTh Ha
S3bIK HE KAaK HAa WMMAHEHTHYIO CYITHOCTh, a KaK Ha CPEJCTBO BBIPAKCHUS H
dbopmupoBanust “homo sapiens” (“vemoBeka pazymHoro”) u ‘“homo loquens”



(“vuenoBexka wurpamwIero”’) M OTKPHIBAET HOBBIE MEPCIEKTUBBI Uil H3Y4YEHUS
ATHOLICHTPU3MA PEYEMBICIIUTENILHOMN AeSITeIbHOCTH [2].

B omnuune oT Apyrux AUCHUIUIMH KOTHUTUBHOTO IIMKJIA, B KOTHUTHUBHOM
JIMHTBUCTUKE PACCMATPUBAIOTCA TOJIBKO T€ KOTHUTHUBHBIE CTPYKTYPBI U IMPOIIECCHI,
KOTOpbIE CBOMCTBEHHBI YEJIOBEKY Kak “homo loquens”. A UMEHHO, Ha TIEPBOM ILIaHE
HAXOMATCS: CHUCTEMHOE ONHCAHHE U OOBSICHEHHE MEXaHHW3MOB YEJIOBEUYECKOTO
YCBOEGHHUSI SI3bIKA Y IPUHIUIIBI CTPYKTYPUPOBAHUS SI3BIKOBBIX 3HAHUM.

Heabo 1anHON pabOTHI SBISETCS PACKPHITHE MOHATUS «KOHIICTIT) U BBISBIICHUE

BEAYILIUX KOHIICTITOB
B pamkax mnpousBeneHus J. YoproH “Ethan Frome”, a taxke co3ganue yuyeOHOTO
BeO-caliTa Mg CTYACHTOB MPUKIAJHON JIMHTBUCTHKM HA OCHOBE MCCIIEIyeMOTO
Marepuara.

[IpyHamnexaBmas K  HBIO-MOPKCKOM  apUCTOKpPaTUM  AMEPUKAHCKAs
nucarenbHuna Oaut Bopron (1862-1937) packpeuia B CBOEM TBOPUECTBE
OTPaHUYCHHYIO KYJIbTYPY M JKECTKHE HOPMBI TIOBEICHMS BBICIIETO OOIIECTBA.
Mectom neicTBUSI caMOro HM3BECTHOTO cBoero mnpowusBeneHus mnoBectu “‘Ethan
Frome” (1911) ona BwiOpana HoBywo AHIIMIO, C HpPOHUEHW IOBEIAB HMCTOPHUIO
HecyacTHOW J1oOBM oOenHeBmero (pepmepa Mrena dpoyma u MoJ0m0M KpacUBOU
neBymiku Mot Cunsep. Ilocne cmeptu ponurenenn ITeH BBIHYKAEH KEHUTHCS Ha
CBOI Ky3uHe 3eHOOMH, yXa)KUBaroIIeH 3a ero 0ospHON Matephio. [lociae HeCKOIbKUX
YTOMUTEIBHBIX MPOXUTBIX C HEW COBMECTHBIX JIET, Ha NyTH HMTeHa mNOsBIAETCS
ponctBeHHuna 3eHooun Mot CunBep, kotopas npuexana Kk Opoymam, YTOOBI
noMoraTh UM MO XO3sUCTBY. WTeH BitoOisiercss B MATTH, HO, Oyay4ud HUCTUHHBIM
MyPUTAHUHOM, HE MOXKET OPOCUTH KEHY M KEHUTHCS Ha HEeil. 3eHOOUsI, 10TaJaBIINCh
o yyBcTBax UToHa u M»aTTH, coOUpaeTcsi OTIPaBUTh POJACTBEHHUILY OOpAaTHO JIOMOM.
BiroGieHHbIC pemaroT MOKOHYHTH KHU3Hb CaMOYOHUKHCTBOM, HO 00a OCTarOTCS KHUBHI,
XOTSl CUJIbHO TIOKasieueHbl. Teneps nHBanua MTeH BbIHYkeH 3a00TUTHCS O JKEHE U
MOKAaJICYEHHON BO3IIIOOJIEHHOM. . .

Nwms Ethan n3navanpHO 3akimoyaet B ce0€ HEKUI KOJI TPEXOBHOCTH, & COTJIACHO
CIOJKETY, TTOCTYNKHU MEePCOHAXa C JaHHBIM UMEHEM YacTO HE MOTYT OBbITh 0JI00PEHBI
UCTUHHBIM TypuTaHUHOM. Ko TpexOoBHOCTH MPOSBIAETCS W Ha JICKCUUYECKOM
ypoBHe. Cii0B0 “Sin” 4acTo BCTpedaeTcs Ha MPOTSHKEHUH BCETO TIPOU3BEIACHUSI.

Kena Wtena Zenobia (mpousBogHOE JackaTeiabHOe HMS — “Zeena”) —
o0lagaTeNbHUIA HWMEHM YeJIO0BEKa, CIIOCOOHOTO CTOMKO BBICTOSTH B JIFOOBIX
YKU3HEHHBIX CUTYaIMSIX, YTO MOXKHO HaAOJIIOAaTh B MpoU3BeIeHUH. “Zenobia” named
after Zenobia, Queen of Palmyra, who openly defied the Roman Emperor
A.D. 270. Thus any powerful ambitious woman” [3, p. 4]. CnoBaps BebGcrepa (New
Websters Dictionary and Thesaurus of English language) maer ciemyrornyio
TpakTOBKY 3TOoro mMmenu: “A beautiful and strong-minded woman...” [4, p. 1211].
Kax BUJIAM, XapaKTepUCTUKU COBITAJIAIOT.
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Nwmsa BozmioOnenHoit Mtena ®poyma, Matty Silver, cinoBaps Bebctepa (New
Websters Dictionary and Thesaurus of English language) onpenenser Tak: “silver” —
“sweet”, “gentle”, “peaceful”; “bright”, “resplendent”, “white”; “precious”.
[TpocnexxuBaercss CBsI3b MEXy 3HaYCHHUSIMH cjoBa “‘silver” m obpazom Matty. Jlns
HTeHna oHa «HEXHas», «CBETIas», «APArolieHHAsN», «BEIHKOJICITHAS, TIOOOBh BCEH
€ro KHU3HU.

Tak, BBIOOp MMEHU ompeesieT 00pa3, XapakTep U MOBEJICHUE MEePCOHaXEH, a
TaK)K€ YCHJIMBACT BOCTIPUATHE IPOWM3BEICHUS B IIEJIOM, CIIOCOOCTBYeT ero OoJiee
rIIyOOKOMY TOHUMAaHHUIO.

Kak ormeuanocwr BeIme, naeiictBue mnosectd “Ethan Frome” mpoumcxomut B
HoBoli AHrnmu, rae BeylmIed pEvruer SBISETCS MPOTECTAHTHU3M. DOJIBIIMHCTBO
HCCIIeIoBaTeNel CBSI3bIBAET OCHOBHBIC XapaKTEPUCTUKNA aMEPUKAHCKOTO XapakKTepa C
OCHOBOITOJIAraIoIIeN POJIbI0 MPOTECTaHTHU3Ma Kak OCHOBHOU CeBepo-AMepUKaHCKON
KoH(eccun U TpeaiaraloT CIeAyIolUid Ha0Op XapaKTepUCTUK: BBICOKas IIEHHOCTb
IJIOJJOTBOPHOTO JCHCTBHUSA, ACKETH3M, PAlMOHAIN3M, IPAKTUIIA3M, YTHIUTAPH3M,
nparMatusm [3S].

M. Bebep B kuure «lIporecrantckas 3TMKa M AyX KamuTalu3Ma» PacKpbIBaeT
CYITHOCTh PEJIUTHHU TPOTECTAHTHU3MA, BBISBISAS €ro OTIWYHUS OT KaTOJMIU3Ma U
MPUXOAUT K BBIBOAY, YTO MPOTECTAHTHI MPEOOIaIal0T CPEaN BIAACIbICB KamuTaia,
MpeANnpUHUMATENIed W BBICHINX KBaTU(UIIMPOBAHHBIX CIIOEB paboynX; Cpeau HUX,
rotoBsmuxcs, no Muenuto M. BeGepa, k «OypxkyazHOMY» 00pa3zy *Ku3HHU, OOJbIIIE
JOJIed ¢ TEXHUYECKUM 00pa3oBaHUEM; 3TOT (HakT OOBICHAETCS CBOCOOpa3HBIM
CKJIQZIOM WX TICUXHWKH, BO3HUKAIOIIMICS B TIPOIECCE MX HAYAIBLHOTO BOCIUTAHUS.
Jns M. BebGepa Obl1o HamboJiee EHHO B YEIOBEUYECKUX W JICJIOBBIX OTHOIIECHHUSIX
MOHMUMAaHUE J0JiTa, OTBETCTBEHHOCTH. B 1€I0BOM MHpe OYEeHb Ba)KHO MOHWMAHHE
ATHUKH OTBETCTBEHHOCTH [6].

Tak, cnemyer oOpaTuTh BHHMMaHHE Ha MOP(HOJIOTHYECKUN pa3zdbop cioBa
“calling” («mpu3BaHHE»: «3HAK O TOM, CHIACEH Thl WJIU HET MOXKHO IMOJYYUTh JIMIIIb
COBEpIIICHCTBYSACH B CBOCH Ipod)eccuun»). ITO CIOBO BIEPBbIC MOSBUIOCH B bruOmnu
W Jajee OHO OOpero CBOE€ 3HAYEHHWE BO BCEX CBETCKUX SI3bIKAX HAPOJOB,
WCITOBEYIOIINX MPOTECTAHTU3M.

[IporecTanTcKkas HEpPKOBb OTMEHUIIA BBIKYI I'pexoB. B3aumooTHomenns bora u
YeJIOBEeKa OMpe/IeICHBI )KECTKO — €CTh N30paHHbIC U Hen30paHHbIC, HK3MEHUTH HHYETO
HEJb3s, HO MOYKHO TIOYYBCTBOBATh ceOs1 M30paHHBIM. JIJIs 3TOr0 HE0OX0IUMO, BO-
MEPBBIX, THIATEIBHO HCIOJIHATH CBOM MPOQPECCHOHAIBHBIA JOJT, a BO BTOPBIX,
n30eraTh HACHAKICHWA — W B COBOKYMHOCTH 3TO JOJDKHO OOECIEYUTh POCT
oorarcTBa [6].

['oBOpsi 0 KOHIIENTYaJbHOM NPOCTPAHCTBE MPOU3BEIACHUS, MOXKHO BBIJCIHUTD
cieayome KoHuentsl: “love”, “sin”, “duty” xak HamboJsiee 3HAYHMMBbIC, KOTOPHIC
MIPOHMU3BIBAIOT BCE MPOM3BEACHUE M HEPa3phIBHO CBs3aHBI Ipyr ¢ apyrom. OHu —
CHUMBOJIBI CTPAIaHUN TJIABHOTO TE€POsl, €T0 HEBO3MOXKHOCTH YTO-THOO U3MEHUTD.



KonmenT “love”, xak oquH u3 HanmOoJiee BAXKHBIX, BKIIOYACT B ceOS1 IMOHATHUS
«100poTay, «OIU30CTHY», «3a00Ta», «TPETNETHOE OTHOIICHHUE», «YXaKHUBAHUCY,
«CTPaCTHOE  KEJIaHWE», «BCIUIECK AMOoIMW». B  kadecTBe  JIEKCHYECKOU
pernpe3eHTalyd JaHHOTO KOHIIENTa MOXHO BBIJCIWTh TaKHE €MHUIBI Kak “care”,
“intimacy” u “inclination”, “outburst of emotion”, “to woo0”. DTuMoornyecKui
cioBapb moxa pemakmnueir Bedcrepa (New Websters Dictionary and Thesaurus of
English language) naer cnenyromee onpenenenus konmenrta “love”: “to regard with
passionate and devoted affection, as that of one sex for the other”, “affection; kind
feeling; friendship; strong liking or desire; fondness; good will”, “especially, devoted
attachment to, or tender or passionate affection for, one of the opposite sex™. Ilo
onpeaenenuto OkcopackoBoro crnoBaps noA penakuueit Hornby (Oxford Advanced
Learner’s Dictionary of Current English) “love” — sto: “warm, kind feeling between
two persons; sexual passion or desire”. Eciiu o6paTuThcs
Kk cioBapio Longman Dictionary of Contemporary English, To MoxHO 0OHapyXHUTb
cienyromiee onpenenenue: “a strong feeling of fondness for another person,
especially between people of the opposite sex”. Macmillan English Dictionary for
Advanced Learner’s e naet cienyloiiee onpeneneHue: “someone you have a sexual
or romantic relationship with”.

PaccmoTpenHbie ompenesieHusT OOBEAUHSIOT B ceOe Takue TMOHSITHS Kak
“Intimacy” u “inclination”, “outburst of emotion”, KoTOopble B TIOJHOW Mepe
VCTUHHBIA IypuTaHuH VTeH He MOoXkeT peann3oBaTb. OH HE MOXKET JEHCTBOBATH 110
BEJICHUIO CEp/Ila, a BBIHYXICH MHUPUTHCS C TMPEIHAYEPTAHHBIM €MY YHBUIBIM
CYIIIECTBOBAHMEM, KOTOPOE OH HE B MpaBe U3MEHHUTH. UyBCTBO, KOTOPOE 3aCTaBUIIO
€ro KCHUThCS Ha 3MHOOMM — HE JIO0OBb, a TOJBKO HEXelnaHue ObITh ogHOMY. Ero
MEUTaHUS W WUTFO3WH, BBIPAKCHHBIE TAaKUMHU JICKCHYCCKUMHU CIWHHUIIAMHU Kak
“inclination”, “to woo”, “to long” MO>XHO MPOCIETUTH B CIEAYIONINX cTpoKkax: “They
had never before avowed their inclination so openly, and Ethan, for a moment, had
the illusion that he was a free man, wooing the girl he meant to marry. He looked at
her hair and longed to touch it again, and to tell her that it smelt of the woods; but he
had never learned to say such things” [3, p. 63]. Crpaganus Hrena ®poyma
CUJIbHEE, YEM MOTYT IOKa3aThCs Ha TMEPBBIN B3TJISA, OH JIO TOCIEIHETO MOMEHTA HE
peraeTcs MPU3HATHCSA B T00BH MbTTH.
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PaccmatpuBas koHuenTt “sin” B paMKax JJaHHOTO MPOM3BEIACHUS MOXKHO
ONMMPAThCS HA TAaKUE TOHATHSA KaK «HAPYIICHUE MOPAIBHBIX HOPMY», «HApYIICHUE
3aKOHOB, TIPEAMMUCAHHBIX YEIOBEKY boromy», a Tak ke «TalfHOE KEJTaHWe W BICUCHUE
K YEJIOBEKY TPOTUBOIOJIOKHOTO Toa». JIJsl TMONHOTO TIOHMMAaHHWS CYIIHOCTH
JTAHHOTO KOHIIETITa CIEAyeT OOpaTUThCS K ATUMOJIOTMU cioBa “sin”. Hampuwmep,
BeOctepoBckuii stumosniornyeckuii cioBaph (Webster’s International Dictionary)
Jnaet ciuenyroumiee ompeaeneHue: “to depart voluntarily from the path of duty
prescribed by God to man; disobedience of the divine command; any violation of
God's will, either in purpose or conduct; moral deficiency in the character; iniquity”.
Oxcdopackuii crnoBaps mnoj peaakiued Hornby (Oxford Advanced Learner’s
Dictionary of Current English) takoe: “breaking of God’s laws; behaviour that is
against the principles of morality”. Uto kacaercs cioBaps Macmillan English
Dictionary for Advanced Learner’s, To mo ero omnpenenenuto ‘“love” — 3t10
“disobedience to God; the breaking of law regarded as holy”. Macmillan English
Dictionary for Advanced Learner’s oz “love” nmonnmMaet “an action, thought, or way
of behaving that is wrong according to religious laws”, a Tak e “an action or way of
behaving that you think is morally wrong” [8].

['oBOpsi O JIEKCHMYECKUX pENpPEe3eHTaHTaX KOHIENTa “sin” MOXXHO BBIICIUTH
TaKWe €IMHMIBI Kak “passion”, “to long”, a Tak xke “to fancy”, koTopbie MOXHO
HEOJHOKPATHO BCTPETHUTH B IAHHOM MPOU3BEICHUMU.

[IposiBeHrEe TaKMX MOHATHH KaK <«JIOJT», «00s3aTEIbCTBO», U B HEKOTOPOM
CMbIcIe  «Oeccwine  mepea  OOCTOSTEIhCTBAMHU»  OKa3bIBAIOTCS  Haubosiee
MHOTOYHMCJICHHBIMUA U OMUCBHIBAIOTCSA C BBICOKOM CTENMEHBIO dKCIpeccuu. B kauecTse
JEKCUYECKOM penpe3eHTanuu KoHuenra “duty” MOXHO paccMaTpuBaTh TAKHE
HamOoJiee dYacTo BCTpeyaromuecs eauHuIlbl Kak “obligation”, “inheritance”,
“suffering”, riaroa “have to” u camo nHazsanue “New England”, kotopoe B cBOIO
ouepelb MOXKET OBITh OXapaKTEPU30BAHO TAKUMH TMOHATUSIMH Kak “farm”, “L”,
“work”, “grit”, a Tak e ONMCaHUEM CBOMCTBEHHON TAHHOW MECTHOCTHU ITPUPOJIBI.

Cnenyer oOpaTuUThCS K ONpENEICHUSM JIGKCHYECKOW enuHmIbl  “‘duty”,
MIPE/ICTABIICHHBIM B JTHMOJIOTHYECKHMX CJIOBapsAX. Hampumep, 3THMOJOTHYCCKUN
CJIOBaph aHTIMHCKOTO si3blka Toa penakiueit BeOctepa (Webster’s International
Dictionary) naet cnenyromiee onpenenenue: “that which a person is bound by moral
obligation to do, or refrain from doing; which one ought to do; service morally
obligatory”. Okcdopackuil sxe cioBapb noj penakiueit A.S. Hornby «HacrauBaeT»
Ha ToM, yTo moHsTHe “duty” — 3T0 “what one is obliged to do by morality, law, a
trade, calling, conscience, etc”. Uto kacaetcs cioBapsi Longman, TO cOTJIacCHO €ro
ompenaeneHuto, “duty” — sto “what one must do either because of ones job or because
one thinks it right”.
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[IpuBeneHHbIC BHINNIE ONpEACTCHUs] OOBEAUHSET OO0IMas MBICIb, OTIPABHOM
TOYKOM JJIs KOTOPOM SBJISIFOTCSL TIOHSITHSI «00SI3aTE€IBCTBO», «JIOJIT», BBINOJTHEHHUE
KOTOPOTO TPOAMKTOBAHO HE TOJHKO MOPAIBHBIMH YCTOSMH, HO M XKU3HCHHBIMU
O00CTOSITEILCTBAMHU, CBS3aHHBIMH C  JEATEIBHOCTHIO  4YEJIOBEKa, HMCTHUHHOTO
NypUTaHUHA, YTO MBI M MOXEM MPOCIEAUTh B JaHHOM IMpou3BelneHuu. Jlonr
MypUTAHWHA TIPOSIBIIICTCS B €r0 OTHOIICHWH K 3eMJIe, JIOMY, MPOJOJDKEHUU Jena,
HAYaTOro €ro pPOAMUTENSIMU. DTa MBICIh MOJYEPKUBACTCS ABTOPOM B CIEIYIOIIMX
ctpokax: “The house was bigger in my father’s time: I had to take down the ‘L’, a
while back, checking with a twitch of the left rein the bay’s evident intention of
turning in through the broken-down gate” [3, p. 10]. B paccyxIeHUAX 0 XO3SHCTBE U
COOCTBEHHOM (epMe TJaBHbIA Tepod BbIpAKAET OSMOLUMU TMPU  [OMOIIHU
HKCIPECCUBHOIO MOAAJIBHOIO Tiarosia “have to” M moapoOHOro OmMMCaHUs KaxKIOu
JIeTaIu JIBOpa.

Heorpemniemolt uacteto nonra IMreHa sBasieTcss ©W  OCO3HAaHUE UM
OTBETCTBEHHOCTH M O0Yy3bl, CBSI3aHHOW C OIIYIICHHEM OECIIOMOIIHOCTA U
TYIMIEBHBIMA MYKaMH. ABTOp TOTYEPKUBACT, YTO (U3UUECKOE CTpaJaHHE Tepos
HECOIIOCTAaBUMO C €ro IyIIeBHbIM: “‘Frome’s had been beyond the common measure,
no one gave me an explanation of the look in his face which, as | persisted in
thinking, neither poverty nor physical suffering could have put there” [3, p. 7].

Jlonarom, KOTOPBIN BBINOJIHIET TEPOU TIEpe]l POAUTEISAMU U 3€MJIEH, HA KOTOPOR
CTOUT €ro JIOM, SIBJIIET BCE, YTO CBsi3aHO ¢ yctosimu HoBoit Anrnum: “Beyond the
orchard lay a field or two, their boundaries lost under drifts; and above the fields,
huddled against the white immensities of land and sky, one of those lonely New
England farm-houses that make the landscape lonelier” [3, p. 10].

Cornacao M. BeGepy, riaBHoe 15 MypUTaHUHA, TOMUMO BCETO MPOUYEro — ITO
Tpya. B mpousBeaeHWM BeTpedaeTcsl OOJBINOE KOJIMYECTBO YIOMHHAHHWM CJIOBA
“work”, 4T0, ecTeCTBEHHO, He ciy4aitHo: “He worked like ten at the unloading, and
When it was over hastened on to Michael Eady’s for the glue” [Ethan Frome, 1911:
42], “His hard day’s work in the keen air made him feel at once lazy and light of
mood ..." [3,p. 37].
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[Ipoananmu3upoBaB paccCMOTpPEHHBIC BBIINIE KOHIENTH “love”, “sin”, “duty”,
MOYKHO CJI€JIaTh BBIBOJI, YTO OHHU SIPKO BBIPAKEHBI HE TOJBKO ITOCPEACTBOM JIEKCHKH,
HO U B MBICJISIX T€POEB U TPAAULHIX, KOTOPBIM OHM CJIEIYIOT.

Ha ocHoBe pa0OoThl co3an Takke MH(POPMAIMOHHBIN BeO-callT «OcoOeHHOCTH
KOoHLeNToc(eppl B TBOPYECTBE OAUT YOPTOH», KOTOPBIM COAEPKUT CIOBApb
OCHOBHBIX TOHSATUH M TEPMUHOB 0000IIaeT MHPOpPMAILMIO MO YKa3aHHOW TeMe,
CUHTE3UPYET MOJIYYEHHBIC 3HAHUS, a TAK)KE IPEJIaracT MoJJb30BaTEIsIM POBEPUTH
3HaHUA MO TeMe. OTOT HMH(POPMAIMOHHBIM BeO-caT OyneT BCHOMOIaTEIbHBIM
CpPEIACTBOM ISl CTyAEHTOB npukianHon nuaresuctukn HYK um. agm. Makaposa B
paMkax Kypcax «Mcropust 3apyOexHOU TUTEPATYPbI» U «JIMHIBOKYJIBTOPOJIOTHSD.
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bepoioscanosa T.b., /lanunvuyk O.M. OcodauBoCTi KOHIenTocdepu y TBOPUOCTI
Enit Bopron Anomauia. Y cmammi pozensdacmovcs noHAmms «KOHYenmy i
ocobaueocmi Konyenmocgepu y

MeopPUOCmi amMepukancbkoi nucomeHnuyi nouamxy XX cmoaimms Eoim Bopmon na

npuxnaodi ii nosicmi «Imen @poymy. lliokpecnroemovcs, wo konyenmu "love”, "sin”,

"duty" npeocmaeneni 6 nogicmi He MiNbKU JEKCUYHO, A U HA PIGHI mMpaouyiu, sKi

2epoi Hacnioyome.

Knrouoegi cnoea: koeHimuena nine8icmuxa, KOHYyenm, Kom;enmocqbepa.
Features of the conceptosphere in the work of Edith Wharton

Annotation: The article discusses the concept of "concept™ and features of the
concept sphere in the works of the American writer of the early twentieth century



Edith Wharton on the example of her story "Iten Frome". It is emphasized that the
concepts “love”, “sin”, “duty” are presented in the story not only lexically, but also
at the level of the traditions that the characters follow.

Key words: cognitive linguistics, concept, concept sphere.15



